The Virtuous Book
Design: Where Art Meets Science

The goal of the virtuous book was to design a book based
around an excerpt from Design as Art written by the famous
ltalian artist Bruno Munari. The book had to be a minimum
of 52 pages, and we were to find a secondary source that
strategically paired well with the Munari excerpt. This was

a typography focus project, so we were required to include
several different types of typographic elements including
callouts, sidebar captions & footnotes.

Bruno Munari’s excerpt talked about how design, today,
is how art is distributed to the public while talking about
the technical reasons for things like color & typography
in successful design. | was inspired to dive into the world
of science, finding a source talking about the relationship
between science & design. This source was a web article
written by German professor Boris Muller.

Since the focus was on typography, | chose a quite simple
color palette of primary red and blue; and used photography
for most of the visual aids. The typeface Rockwell Std was
selected for the body text & the typeface Avenir was used for
the titles & all secondary content. The finished book, which
ended up being 60 pages front to back, was printed using an
Epson inkjet printer & printed on Mohawk Superfine premium
printing paper. The book was also bound through the kettle-
stitch binding method & a hard cover was created for it.
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Bringing Design to Science

Science can benefit more from design than design from science.
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Crraphas dedign 12 a profosisen,
academic discipline and applied
art whose activity consists in
projecting visual commuanicalions
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1o convey idess, feslings, and arti-
tudes boayond what language alone
arpreesds. The desgn work can bo
based o5 A castemaer s dosnasd, a
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lished linguistically, sither orally
of in writing. thal is, that graphic
dosgn transforms a LRguistc mod-
S0 15710 & graplie masilesasen,
(7

Crapius degsgn has, a8 a Bald

of applicanen, dulleren! arsas of
imowledge fecused on any visual
communication system. For exam-
Fle, it can b applied in adver-
BEEg Sraleqied, oF 31l San alio o
applied in the aviaton werld or
space exploration.[3]in this sense,
in Bema countnes qraphic desim
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Bruno Munari

Today it has become nec-
essary to demolish the myth
of the ‘star’ artist who only
produces masterpieces for a
small group of ultra-intelligent
people. Culture today is
becoming a mass affair, and
the artist must step down from
his pedestal and be prepared
to engage in acts such as
making a sign for a butcher’s
shop. The artist must cast off
the last rags of romanticism
and become active as a man
among men. Without losing his
innate aesthetic sense he must
be able to respond with humil-
ity and competence to the
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demands his neighbors may
make of him. The designer of
today re-establishes the long-
lost contact between art and
the public. Instead of pictures
for the drawing room, and
electric gadgets for the kitch-
en, there should be no such
thing as art divorced from life.

Anyone who uses a properly
designed object feels the
presence of an artist who has
worked for him, bettering his
living conditions, and encour-
aging him to develop his taste
and sense of beauty. It is up to
us to make known our working
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